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One Threshold, Different Dimensions: Mohamed Sari’s Translation of the
Novel’s Title “The Sirens of Bagdad- Yasmina Khadra”
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Abstract:

Translation of literary texts is a challenge for translators whose job is not only
to render texts linguistically, culturally and poetically, but also to render text
surroundings such as thresholds. The “title” is one of the most problematic
thresholds in literary criticism due to its importance in drawing the work’s picture,
as it gives an initial impression to the reader about it thanks to its functions. This
study sheds some light on the translation of Mohamed Sari of the novel’s title
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“The Sirens of Bagdad” of Yasmina Khadra, and its functions to show how they
affect texts’ reception.

We concluded that the translator failed in translating the title as it did not achieve
the same functions of the original due to the absence of a translation project.

Keywords: Title; literary translation; Algerian novel; Yasmina Khadra; Mohamed
Sari.

w w“

tdade

g A B 3 Al e iall e alogt U waansy Olgaal) e 1) ) s G s
Tl o) A8 sl ey o g olis al e al e w] ads 1Y) Juadl b
Ly @y sl dgm o il dlalliy dgor on YA 2oV BLY IS 0 S Ol
e S e o Bas of Bl o il Eln Y Lalsal) ey syl Ll
agr oy i gl arfpne fod ool s g 1D cagiadly Bignall Sy Ol dans
& sV aad) (el al ) e gl il () OV Ll il (3 andgey 2l o4
el alad

J ¢ 5S SKa g o) ol 4B e 318 0 18 Tegoge JU s Ll
pb s i e bl Lolal ansgie Loy () Bad) Slaad) §aise say 13V i)
sdn sl a4t Leblily el bt Wlinsl 248 L 0 AUl olia Aladey dasls Lty
woihl 2l e Al ) s aerl (Les sirenes de Bagdad) s, aaid s ds), Al
oo oo e thde NS ll Lamds 125 (] AL Lo gl )l ez A
HLaYl cf Loy SOlsaall st b Yl Last Y 1ds shyg e 51T 13Le (WLl oda (3 SOlgall ot
§ oV Olgiall Lpis Cslosl) o bl Olgiall (o5l Jing $2,tll 11

Ak oalie e cpid) 3 Vol g AISEY) oday Vil ol Gy U] fosil
L J 3 andly ol il s Caslbgy 2ol Olgall Azeg ale Gead) Sladl shes
309 5l 23U oy psBy Bubll 2 Bl pak ¢ Lgdliy 2a) AB e <l 3,485 oY)

136




| s s P"""‘J‘ C\.,.f.»f Glgd Olgall dand ()l dazes door g dslyd — Bddana Sl dd-lg dus

clanll 1

axly 13 a3 ar b (Gl alagt U os ey (o)l A e Bllay Slaall yas
o i oy 2 Lol (S Wy (sl e auie 350 ) g (Rl ey LS L))
(bl Ol 1 oland sdny 3y9 laall ClM” OF M Gl dus JB W3y Lam oty jaill
C AW el ol L gl ol (LS i lall psadl (el olae
Sl g gl el g s e lad g AU a2 B s ¢ ges” T UGy LT 1L
5 O O i ety B 2l Sl S B g el g @bl g oleadll
il bl eSS ey OB W e el Jadl ol bd BTGl Mgl s
coherent " diuzs 4y e Jsasd) lday Leeds 2l ooy e e Bl Cornas
Lid sls S o G ewge Olay Olglas WJ,LS\ el Lgpens LS "translation
RS RHUCIPIPEIPE

gm\/g)wm alal Ll gl e T e Lyl dadl olanl G LaS™
e U Slisy Oles o Slaall ode ded U calasl ] ol 90 8101 anballs 4ty
Wl i 44l gy Gy 240 WUl Wb wlae B oty cgs o8 adly 580
AU e a3 2l p W T o a0 sl e S

LA OF azod sl wj \.n.’j’u (Kathryn Batchelor) kil o8 wl.aj
ol obial) OF o 7' et il (B by b @ SW e 5001 U oy egian ol 2
an e oS o) aalys 0ls Bl 28T G Lemalys Ol cangdy ol eadle ey (3 ol 593
) olad e dbdy

ST LS jaas o bl o JUB e & S g i) Bl ARl s

VLS s o 2l 4 iy L" opuely Lol of wlaal aale 43 Jols "seuils” Olge
Slisy il e o DU Lkt b s seadl e Lisaey 6 e diall ods @l iy

6., -
T

137



"l Sl gl Ll pgadl” L e Slaad) mllanal w3l Sldlaall Lo s
Bole Ahar sl 2] OF V) el pie 55 b pseddl s 505 duls 55 Ake R
o (@ ol oy () e SIS 0T o Bl s sl dolr dha sl
TMieBy slins sy padl W 2] ek x il s | caaBy agd Jgoe sl 3,2
Co )y s Olaal). 2

S S Al gy i VL SLab & izl Gm b el psede 0} Jod) Sa
Lbje Dol Lus L2l Soll) Loy Yolst Lgiaty laad) 8] 4 Jols sl "wlae 4liSh
ISt om W11 (3 66 o "ABT "l e GG a8y ¢ andl Logians o5
"l &l e ol aal s e g 2y WS a8 Slaal ez WS RESRPEY
ackly Jo dasad axale OF ) s (oo 5 5 92 & ST
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anything that provides some commentary on the text and influences how the
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« ... un message codé en situation de marché : il résulte de la

rencontre d’'un énoncé romanesque et d’un énoncé publicitaire;

en lui se croisent nécessairement littérarité et socialité : il parle de

I'ceuvre en termes de discours social mais le discours social en

terme de roman ».12
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